
We found that although women make up the majority of the people 
affected by climate change, they are hugely under-represented in ALL 
decision making processes.  For example, of the 200 senior ministers in 
Irish governments from 1919 to September 2018, only 19 have been 
women. In stark terms, about 90%  have been men.  Similarly, the
average representation of women in national and global climate 
negotiating bodies is below 30%. 

In response to this shocking reality, we felt it was important to create a 
piece of work highlighting the huge climate injustice facing women. We 
created 100 homes to visually make sense of the vast amounts of women 
displaced by climate change, and the disparity between the amount of 
women versus men affected in this way. 80 homes are marked with a red 
“X” to represent the disadvantage faced by women.

Prior to our research, we had very different perceptions of who is 
affected by climate change.  Following our research, we learned that there 
is no grey area.  Women are 14 times more likely to die in a natural 
disaster. The reasons women are more affected are varied and complex. 
They are a hybrid of female roles, both chosen and given, and cultural 
oppression due to sex.  It is difficult not to conclude that women have 
become something of the “sacrificial lamb” in the face of climate change.
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NATURAL DISASTERS 
DO NOT AFFECT ALL 
PEOPLE EQUALLY.



We came together as Artists, Designers and Educators from very different 
backgrounds.  As individuals, we have our own unique interpretations of our 
experience in the world.  As a collective, we decided to pull apart our 
experiences to examine what connected us, what separated us and what 
ultimately matters most to us.

We decided to look deeper into climate change - more specifically to look at 
displacement caused by climate change, primarily natural disasters.  As we 
delved further into research and statistics on the topic one thing became 
very clear. Climate change does not affect all people equally.

UN figures indicate that women are disproportionately affected by climate 
change.  In the past five years, 21.5 million people a year have been 
displaced by climate change. This figure interestingly is twice the amount 
that were displaced by conflict or violence in that same period. Despite this, 
the term “climate refugee” falls outside the 1951 Refugee Convention 
which pertains only to persons fleeing war and/or persecution. This means 
that those displaced by climate are largely internally displaced. 80% of the 
21.5 million people displaced by climate change are female.

Studies show those most susceptible to the impacts of climate change are 
the poor, the disempowered and the marginalised across the world.  
Women make up the vast majority of this vulnerable category. Our research 
found numerous reasons for this gendered inequality. Although these 
differed across countries and cultures, many factors remained constant:
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IF WOMEN MAKE UP 80% OF 
THOSE DISPLACED BY CLIMATE 
CHANGE THEN WOMEN MUST 
MAKE UP THE MAJORITY OF 
THOSE MAKING DECISIONS ON 
CLIMATE ACTION...AND FAST. 

I  mean, c a n you sw i m? 

Women’s lower 
level of educational 
attainment places 

them at higher risk of 
living in poverty.

Artist’s Statm
entWomen 

make up 70% 
of the world’s 

poor.

Women’s role as 
primary caregivers and 

providers of food and fuel 
makes them more 

vulnerable when flood-
ing and drought 

occur.

Women are 
less likely to know 

how to swim or climb, 
whereas boys are 
taught these skills 

from childhood.

Poverty

Family Role

Education

A large gender gap 
reamins globally in 
women’s access to 

decision-making and 
leadership roles.

Decision-making

Survival Skills

?



? Eve Hickey is a visual artist and educator living and working in North County Dublin. Having trained initially in glass, ceramics 
and wood, she went on to complete a degree in Fine Art in IADT Dun Laoghaire working primarily in painting, drawing and 
sculpture. After graduating in 2006 she began working as a decorative artist with a bespoke furniture and finishes company. In 
2012 she moved over to an Irish interiors and furniture company as the lead product designer and continued in this role for 
seven years.

In 2020 having taken a broader view of her career and its direction she decided to return to NCAD to complete a Professional 
Master of Education (Art and Design).

Throughout her career she has continued to pursue her personal art practice, working primarily in paint and non-traditional 
materials, wood and plasters. Her work varies in style from finely detailed drawings to large scale, mixed media paintings. The 
pieces echo her love of roadscapes, landscapes, deep connection to nature and the idea of displacement and home.

Claire Malone is a Designer and Educator based in Co. Kildare. Working primarily in the fields of illustration and pattern 
design, she graduated from NCAD in 2018 with a BA (Hons) in Textile and Surface Design and Visual Culture.

On graduation, she began working as a commercial textile designer for Carolyn Donnelly Eclectic, Dunnes Stores. Since then, 
she has worked for various brands and studios across the sectors of both fashion and homewares. 

In both her design and teaching practice, Claire takes a particular interest in combining traditional hand-drawing and painting 
techniques with the use of digital media. 

Carmel Bergin  is a Visual Artist and Educator based in Co.Offaly and is currently completing a Professional Masters of Educa-
tion at NCAD. Graduating from LSAD in 2017 with a BA (Hons) in Printmaking and Contemporary Practice, Carmel went on to do 
a year-long graduate visa in Chicago where she interned in the commercial printmakers and gallery, All Star Press. 

Carmel is a member of Limerick Printmakers, printmaking, in particular etchings are central to her practice. Drawing is at the 
cornerstone of Carmel’s work in both her artistic and teaching practice.

Artist Profiles
Increased risk of 

violence against women, 
including sexual assault 

and rape, have 
been documented in 
the wake of ‘natural’ 

disasters.                   

Our initial conversation allowed us to 
find common ground in our personal 
work created in response to the theme 
“A Moment in Time”.

We found a deeply shared interest 
in community and home. This led us 
to question a loss of home, and in a 
broader sense, the forced loss of 
home due to climate change.  

This initial drive led us to explore the 
area of climate change further. Our 
surprising discoveries ultimately 
brought us to the conclusion that we 
needed to look further into Gender 
Equality (SG 5) in respect to 
Climate Action (SG 13).
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Respond WHAT IS HOME?

What if we lost it?

What is climate 
change?

W
hy

 d
oe

s 
it

 m
at

te
r?

WILL IT COME TO OUR HOME?
?WHAT IS DISPLACEMENT?

What’s causing it?

Who does it 
affect?

work created in response to the theme 

This led us 



Respond. Research. Create.

Research Question: 
Why are women 

disproportionally affected by 
climate change? 

?
As a group we decided to look deeper into climate 
change - and more specifically displacement caused 
by climate change, primarily natural disasters.  As we 
delved further into research and statistics on the 
topic one thing became very clear.  
Climate change does not affect all people 
equally.

Climate Change



? Climate change has instilled a level of 
fear in us all.  More and more media 
coverage displays the damage and aftermath 
of countless natural disasters. Drought, forest 
fires, flooding, storms and rising sea levels all 
are taking up more media space than ever 
before. 

On the surface, our research uncovered the 
main causes of climate change, human activity, 
and what it is doing to the earth. 

DIGGING DEEPER WE BEGAN TO FIND 
ANOTHER DARK REALITY, THAT OF WHO IS 
ACTUALLY AFFECTED MOST BY CLIMATE 
CHANGE AND WHY...

Initial Research
Climate change is 
defined as a long 
term shift in 
weather 
conditions 
identified by changes 
in temperature, 
precipitation, winds 
& other indicators.

Climate change can 
involve both changes 
in average conditions 
& changes in 
variability, including 
for example, extreme 
weather. 

Natural Disasters

There has been an 
increase in 

frequency and ferocity of 
natural disasters. 

From 1980 to 2009 there was 
an 80% increase in climate 

related disasters.

Economic Damage

Between 2001 and 
2010, more than $1.2 
trillion was lost to the 

increased rates of 
natural

disasters.

?TOP 5 CAUSES OF CLIM
ATE CHANGE



Poverty

Education

Women make 
up more than 

two-thirds of the 
world's 796 million 

illiterate people.

A large gender gap 
remains globally in 
women's access to 

decision-making and 
leadership.

Maternal Health

Only one-third of 
rural women receive 

prenatal care compared 
to 50% of women in 

developing regions. This 
figure that drops even 
more in the wake of 
natural disasters.

Women make up 70% 
of the global figure living 

in poverty and it is 
estimated that 60 percent 

of chronically hungry 
people are women and 

girls.             

WHY ARE WOMEN MORE 
AFFECTED BY CLIMATE 
CHANGE?

NATURAL DISASTERS 
DO NOT AFFECT ALL 
PEOPLE EQUALLY.

Our research uncovered that 
those most vulnerable to the 
impacts of climate change are 
the poor, the disempowered 
and the marginalised across 
the world.
Women make up the vast 
majority of these groups.

21.5 million 
people a year 
have been 
displaced due 
to climate 
change in the 
past 5 years.
80% 
of these 
people are 
women. 

Focused Research

Less than 20% of 
the world's 

landholders are 
women. 

Culture

In most countries, women 
in rural areas who work for 

wages are more likely than men to 
hold seasonal, part-time and 

low-wage jobs. Women also receive 
lower wages for the same work and 

typically work longer hours than 
men, due to additional 

reproductive, domestic and 
care responsibilities.

Employment

Almost 70% of 
employed women in South 

Asia work in agriculture, as do 
more than 60% of employed 

women in 
sub-Saharan Africa.  

Agriculture is the first industry 
hit by climate change.

Employment

Decision Making

Role

Women as
 primary caregivers 

and providers of food 
and fuel are more 
vulnerable when 

flooding and 
drought occur.



Women can  be 
more at risk of harm 

during flooding in 
countries where boys are 
taught to swim at an early 
age, but girls rarely are. 

Violence Against Women

Increased risk of 
violence against women, 
including sexual assault 

and rape, have 
been documented in 
the wake of ‘natural’ 

disasters.                   

WHY ARE WOMEN MORE 
AFFECTED BY CLIMATE 
CHANGE?

Women are 14 times 
more likely to die in 
a natural disaster.

In the 2004 Sri 
Lankan 
tsunami, 
surviving men 
outnumbered 
female 
survivors by a 
ratio of 3:1. 
Men were more 
likely to be able 
to swim, while 
women lost  
evacuation time 
caring for 
children and 
relatives.

Focused Research

Environmental 
degradation has an impact on 

natural resources and can affect 
rural women differently from men. 

For example, since rural women tend 
to have fewer occupational options 
and less mobility than men, many 

rely on natural resources from 
forests.

Environmental Sustainability
Life Skills

Role

The burden of care is 
carried by women. Women 

and girls account for 66-90% 
of all care givers; being the 

main carer of others can make 
it harder to flee during

 natural disasters.

2005 Hurricane Katrina:
African American women made 
up the majority of those 
affected.  
More than half the families in 
New Orleans living in poverty 
were headed by single mothers.

Invisible W
om

en

Rem
em

ber N
ature

Culture

Although women usually 
manage the small plots of 

agricultural land in each family for 
income or sustenance in developing 
countries, land titles are most likely 
to be held by the men. This means 

that following a disaster, many 
women cannot independently 

claim state-offered 
reconstruction funds. 

In some countries 
women are not allowed to 
leave the home without a 

male family member, 
meaning they lose valuable 

evacuation time in the 
event of a disaster.

Culture

It’s Not the Disaster that Kills You, 
Title of Chapter 13, 2019, 
Perez, C.



In Groener’s piece, 20 spindly birch stems,
arranged in a grid pattern, are suspended from 
above. Scattered within the piece are tiny 
human figures balancing on the branches.  

It is a response to the experience of war, 
forced migration, refugee camps,
unremitting loss and suffering on the part 
of many people, children and adults, mostly 
displaced by the war in Syria. Groener’s 
thwarted, uprooted birches with their delicate, 
peeling bark, grotesquely set adrift, form a 
brutally effective symbol of human tragedy.

A growing collection of materials contributed 
by people living in places that may disappear 
because of the combined physical, political, 
and economic impacts of climate change,  
primarily sea level rise, erosion, desertification, 
and glacial melting.

As of 2020, the archive includes contributions 
from Antarctica, Cape Verde, Cuba, Greenland, 
Alaska, Miami, Nepal, New Orleans, New York 
City, Panama, Peru, Russia, Senegal, Trinidad 
and Tobago, and Tuvalu.

Artist Research

Anita G
roener, 

The Past is a Foreign Country.

Christopher Burk, 
Flooded.

Am
y Balkin, 

A People's Archive of Sinking and M
elting.

This series of pastel paintings depicts large aerial vistas of flooded landscapes.  
Following increasing floods in the United States, Christopher felt bombarded by imagery 
of these areas on the evening news. 

The lack of debris, still waters and horizontal shadows of trees create a feeling of calm. 
In these  fictional, utopian landscapes of floods Christopher finds beauty through a lack 
of human presence and his manipulation of light in the face of climate change.



Ideas & Experiments

As our piece involved 
climate change we 
were conscious of 
repurposing used 
materials where 
possible. 

We investigated making homes from 
debris, using women’s belongings and 
creating symbolic offerings to those 
most affected by climate change.

Constructed piece using reclaimed 
wood to explore the notion of shelter.

Roughly assembled cardboard homes,
focused on surface qualities and varying scales.

We researched various plants and the folklore surrounding 
them, particularly those signifying resilience.

W
e exam

ined the hand, a sym
bol of 

w
om

ens’ roles as caregivers, through casting.

Exploring the use of personal belongings such as handbags 
in communicating the effects of climate change on individual women.

W
e created bunches of foliage as sym

bols of protection, as certain plants 
have historically been used to w

ard off harm
ful forces.



rtist’s Statm
ent

Our structures became increasingly 
simplified and our choice of media
more fragile and uniform.
We chose acetate to depict the 
delicate and precarious nature of 
womens’ positions in the midst of 
the climate crisis.

DRILLING
Threading

Cutting

D
iv

id
in

g

St
ic

ki
ng

FOLDING

PUNCHING

SCORING

Refining & Creating

PROTOTYPE,
AFTER PROTOTYPE,
AFTER PROTOTYPE.

We referenced The 
Scarlet Letter by 

drawing inspiration from 
the practice of marking

women’s clothing with
 a red stitched “A”,
standing for adultery.

We also referenced a 
method of marking 

infected homes
carried out during the 

Black Plague. At this
time, the doors of 
affected families were 

marked in red or black 
paint with a large 

painted cross or “X” to 
warn others not to enter. 

The Scarlet Letter

These prototypes used torn waste cardboard to create 
triangular homes marked with red spray paint.

Red ribbon used both as a structural
support and for symbolic resonance. 

We experimented with pinning our cardboard structures to the wall and filling them with straw 
and leaves from the blackthorn plant, symbolising a sense of comfort and resilience respectively.

Acetate shelters with printed paper inserts and red stitching. 

Four-sided pyramidal structures internally lit with tealights.

Minimal paper cone structure.

Simple floating structures. 

Acetate shelters with printed paper inserts and red stitching. 



Harrowing quotes from women affected by climate 
change are used to allow the viewer to feel a 
human connection to our piece, and a sense of 
emapthy towards communities devastated by 
natural disasters.

The red “X” is used as a 
poignant symbol which 
interrupts each image of 
natural disaster.

Completion. Installation. Documentation.

20
80 KEY STATISTICS ARE DISPLAYED ON 

POSTCARDS TO INVITE THE VIEWER 
TO INVESTIGATE A SMALL SAMPLE 
OF OUR RESEARCH. M

en’s hom
es.

Front view
 of w

om
en’s hom

es.

The Installation
We explored various ways of grouping and arranging 
the 100 homes we created, by placing them in both 
straight and staggered rows with varying spacing.
It was very improtant to us to emphasise the 
precarious nature of women’s positions in the 
face of climate change, by ensuring the symbol of 
the red “X” was a prominent feature in our work.

Female homes.

Staggered fem
ale hom

es arranged in equally spaced row
s.


