
iascaireacht taibhse
IS HUMANITY’S FUTURE ENTANGLED 
IN DISCARDED FISHING NETS?
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A R T I S T   S T A T E M E N T 
This body of work looks at Sustainable 

Development Goal 14; 
life below water.

A mutual admiration for the natural 
environment served as the driving force behind 

this project.
The sculpture installation depicts the 

long-term effects of a steadily rising carbon 
dioxide (CO2) level. Excess CO2 is absorbed and 
stored by the water, resulting in an impending 

inhospitable environment for sea life. Due to 
the increase in CO2 levels, the sea produces 

less oxygen (O2) over time. A considerable 
reduction in the number of fish and flora that 

can be sustained in the water will eventually 
occur, resulting in a severe deficiency of O2 

being released into our atmosphere. Due to the 
absence of O2, humans could eventually 

suffocate. Overfishing and Ghost fishing (when 
derelict fishing gear, such as lost or abandoned 

fishing nets, continues to fish without being 
controlled) is a major human contribution to 

reducing O2 levels in the water. 
The goal of this project is to bring attention to 
the detrimental effects pollution, overfishing 

and rising CO2 levels are having on the 
ecosystem, particularly life below water.

A P R I L    P R E N D E R G A S T 
is a Kildare based artist and educator currently studying the Professional 
Master of Education (Art & Design) at the National College of Art and Design 
(NCAD), Dublin. She completed a BA (Hons) in Fine Art at NCAD, graduating in 
2020 with a first-class honours degree. April specialised in Ceramics during 
her undergraduate degree and spent the first year of the course studying in 
Limerick School of Art and Design. Her work is often sculptural and is typically 
reflective of an appreciation for the natural environment.

A S H   A M R A O U I
is a Dublin based musician, composer and educator. He is currently pursuing a 
Professional Masters of Education (PME) at UCD. Prior to the PME, Ash 
successfully completed a BA (Hons) Degree in Music and English at Maynooth 
University. For this project, Ash used music as a means of environmental 
activism in his composition, Iascaireacht Taibhse. Ash is part of the first cohort 
of students from UCD to take part in NCAD’s Change Lab. 

J E N N I F E R    W A R D
is a Wicklow based artist and educator who is presently pursuing a 
Professional Master of Education (Art & Design) at NCAD in Dublin. Jennifer 
graduated from IADT, Dun Laoghaire with a BA (Hons) in 3D Design, Model 
Making, and Digital Art. Jennifer enjoys painting, sculpture, and graphic 
design, her work frequently depicts personal concerns from her daily 
existence.

L O R C A N    M U R P H Y 
is an artist, educator and environmentalist.  He completed his BA (Hons) in Art 
at IADT and is currently studying the Professional Masters of Education in 
NCAD. Lorcan specialised in contemporary art film during his undergraduate 
degree and has a passion for drawing and painting. Lorcan’s work deals with 
isolation, the natural world and giving the mundane/everyday a higher 
importance.

M A I R E A D    D I L L O N 
is a Louth based artist currently engaging in a Professional Masters of 
Education in NCAD. Mairead graduated from Liverpool Hope University in 2015 
with an honours in Fine Art. Since then, she has been a practicing artist, 
educator and traveller. Often autobiographical, Mairead’s work explores 
themes of femininity, ephemerality and immersion in the natural 
environment. Not focussing on a specific medium, Mairead employs painting, 
sculpture, performance, text and photography to create seemingly playful 
artworks that regularly possess a dark, ironic undercurrent.



Respond
THEME & RESEARCH

Mind mapping the 
SDG no. 14
Life Below Water

Collaborative mind mapping
Discussing our values.
Identifying a mutual concern for the 
level of pollution, specifically plastic 
waste in our oceans. 
Discussing a range of issues 
regarding natural environments.
Exploring the issue of Ghost fishing, a 
term coined to describe when 
discarded fishing gear, such as lost or 
abandoned fishing nets continue to 
fish without being controlled. 
Catching and killing huge numbers 
of marine life every year.
Discovering how the oceans absorb 
carbon dioxide and release oxygen 
into the atmosphere.

We replied by conducting more 
hands-on research, such as beach 
clean-ups, one-on-one conversations 
with fishermen, and becoming seal 
rescuers.

We were influenced by the exhibition 
Ghost of a Recent Past at IMMA, 
which we visited as a class group. The 
three pieces on the left are artworks 
from which we drew inspiration.

Ghost of a Recent 
Past, Exhibition 
- IMMA 2021

Amanda Coogan
Yellow 
2008

beach clean-ups, 
one-on-one conversations 
with fishermen and 
becoming seal rescuers



Scientists 
estimate the 
oceans are 

responsible for 
producing 50-80% 
of Earth’s oxygen. 

With 
phytoplankton 

being responsible 
for 50%.

Discarded fishing 
nets account for 
approximately 

46% of the 79,000 
tonne of waste in 
the Great Pacific 
Garbage Patch.

70% of debris 
sinks to the 

ocean's floor (this 
is what we cannot 

see). 15% floats. 
15% ends up on 

beaches.

Natural Resources 
Defence Council 
(reported 2018) 

found that up to 
650,000 marine 

animals are killed 
each year through 

ghost fishing.

Coastwatch Ireland is an organisation dedicated to raising awareness 
of environmental issues concerning Irish waters and protecting 
them. Funded by the Irish Environmental Network and The 
Department of Communications, climate action and environment.

“Ghost Diving is a registered charity organization of volunteer 
technical divers specialized in the removal of lost fishing gear and 

other marine debris since 2009.”

Seal Rescue Ireland is a charity organisation working to rehabilitate 
and release native seals found sick, injured, entangled in fishing nets 
or orphaned from across the Irish coast. Our research brought us to 
engage directly with this charity, experiencing this issue first hand.

BIM’s (Ireland’s Seafood Development Agency) Clean Oceans 
Initiative recognises the severity of pollution in Irish/ European seas 
and frames the plan to collect, reduce and reuse rubbish and clean 
up our seas

"Ghost fishing gear is the deadliest form of marine plastic as it 
un-selectively catches wildlife, entangling marine mammals, 

seabirds, sea turtles, and sharks, subjecting them to a slow and 
painful death  through exhaustion and suffocation," the WWF 

Statistics
RESEARCH 

Sealive is an economic strategy developed by Greenovate Europe. 
This project works to develop sustainable business models, creating 
bio-based solutions to reduce plastic contamination with the aim of 

maintaining healthy oceans.



Dorothy Cross
is an Irish artist. Working with differing 

media, including sculpture, 
photography, video and installation. 

Her work often reflects upon the 
ever-changing relationship between 

humans and the natural environment 
and our place within it.

Artist Research
HOW CAN WE RESPOND TO THE WEALTH 

OF ARTISTS ALREADY ENGAGING WITH 
THESE ISSUES IN A NEW WAY?

Courtney Mattison 
focuses on ocean acidification and its 

effect on coral reefs due to climate 
change. This is happening due to 

increased carbon dioxide emissions 
entering and dissolving into the sea.

Marcel Odenbach
is a German artist most notable for his 

video work. His work is often 
concerned with political and climate 

issues, interweaving and rooting them 
into emotionally charged experiences 

of individuals to create layered 
narratives.



Activists 

P A U L   W A T O N
Founder of Sea Shepherd, a non-profit ocean conservation 

society fighting offshore crime and pollution while 
protecting marine life across the world’s oceans.

A S H A   D E   V O S
Sri Lankan marine biologist and ocean educator - She 

founded Oceanswell, a non-profit organisation, which is 
working to change the trajectory around oceans.

R I C H A R D   O’ B A R R Y
heads the Dolphin Project, an organization that is working 

to reduce dolphin exploitation and slaughter worldwide.

S Y L V I A   E A R L
Marine biologist, author, oceanographer and front 

running ocean activist for most of her career. Founder of 
Mission Blue, an organisation working to protect the 

oceans and their inhabitants.



Respond
The reality: If we continue to abuse our oceans 

through pollution and ghost fishing, we will 
increasingly lose the oxygen it provides, destroy all life 

in the ocean and ultimately suffocate human life.

If this is the volume of nets on land, 
how many nets are in our oceans?

Community engagement through beach clean ups 
and visiting local harbours.

How could we incorporate these structures into our 
creation process without being too literal or one 

dimensional in our thinking?

Explore and experience evidence 
of ghost fishing issues.



Respond
Create 

Our creative process began with 
the tactile fishnets, painting 
them white to symbolise the 
ghost in the ‘ghost fishing’ term. 
This approach was still too 
literal. We needed to step away 
from the fish nets and think 
broader in terms of material and 
concept.

Considering the detrimental 
effects of ghost fishing and 
inspired by the term ‘ghost 
fishing’ we began to depict the 
bleak consequence of this issue, 
human suffocation, drawing 
ghostly faces emerging from 
darkness to symbolise a dead, 
derelict ocean. Referencing 
feelings of being overwhelmed, 
drowning, and suffocating.

How do we move beyond the 
nets? How can we think broader 
in terms of material and concept?

Depict the bleak 
consequence of ghost 

fishing 

Human suffocation 

Faces emerging from 
darkness symbolising a 

dead, derelict ocean 

Feelings of being 
overwhelmed, drowning, 

and suffocating

Fabric drenched in water for suffocating effect.

Water filled heads 
experiments.

Experiencing the reality 
marine life faces, from a 

human perspective.



Create
OUR CREATIVE EXPERIENCE

After examining the processes, 
we took, we decided that a 
suffocating draping fabric 
effect would best display the 
issue we are looking at.

We appreciated working 
hands-on with materials as a 
group since it let us to play 
with tactile materials and 
come up with a foundational, 
intuitive, 
3 Dimensional art piece.



Artist Research
ARTISTS THAT INSPIRED US

hyper-realistic and psychologically 
distressing representations of 

eerie and unusual subject matters. 

Jesse Berlin
The Suffocating Woman

Ron Mueck
Mass 2016-17

Installation of large skulls, the audience 
can walk around, engage with and 

experience the sculptures.

Bruce Nauman
Hanging Heads 1989

Sophie Cave 
Floating Heads

installation in Glasgow displays over 
50 heads conveying different 

emotions. The heads are white in 
colour. The emotions displayed in the 

heads are highlighted using light. 

The use of wax castings from actual human 
shapes has a grim connotation. It is a 

procedure that is generally reserved for the 
departed. However, the work is ultimately 
an investigation of the human condition 
and how we interact with one another.


